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Fig 1: New Atlantis (1628) English translation by William Rawley 

 
  

 



 

 
 

 

 
 
 

 
 

 
 
 

 
 
 

 
 

 
 
WHAT is Truth? said jesting Pilate; and would not stay for an answer. ..... this 

same truth is a naked and open day-light, ....1 
 

 
 
 

 
 
 

 
 

 
 
 

 
 

 
 
 
 
 
 
 
 

                                       
1 From Sir Francis Bacon: Essays; "Of Truth". 



New Atlantis is the title of Sir Francis Bacon's fantastic utopian2 tale. First 

published in Latin as Nova Atlantis, and included in his Sylva Sylvarum (1624), it 

was later published posthumously in English (fig 1), by his old friend, William 
Rawley, as a book in its own right. In this, his only fictional work, Bacon offers 
his readers a vision of a future of fantastic technological discoveries and profound 

knowledge. 
 
Probably the best known of Bacon's works, New Atlantis opens with a ship's crew 
blown off course and lost at sea. They stumble upon a mythical island  called 
Bensalem. The tale unfolds to explain the customs of the inhabitants of the 

island. It is a society based on a scientific college, it's seat of power being 
Salomon's House, said to be "the very eye of this kingdom." The only 

'Shakespearean' play which has any recognizable affinity with New Atlantis is 
opening of The Tempest: both begin at sea in dire circumstances, and land on a 

mysterious and secret island. 
 
The front title page states it is “A Worke unfinished”, and the last sentence in the 

book declares “The rest was not perfected”, which perhaps suggests that Bacon 
meant to add more to the end of his tale. 

 
The original “Atlantis” is an ancient lost island mentioned in two of Plato's works, 

Timaeus and Critias. The name is from Greek  :, literally "daughter of 

Atlas." 

 
William Rawley was friend, private chaplain and secretary to Sir Francis Bacon. 

He edited and published the New Atlantis after Bacon's death. Francis was titled 
1st Viscount St. Alban, also called Lord Verulam, where "Verulam" derived from 

the old Roman name of St Alban. Rawley published thirty-two elegies in 
memoriam of Bacon in 1626, under the title Manes Verulamiani (Shades of 

Verulam). In his introduction Rawley hints cryptically at something secret. Here's 
a translation from the Latin3 of what he wrote: 

 
 
To the Reader, Greeting: 
  

What my most honored Master Viscount St. Alban most highly valued, the favor of 
Academies and Men of Letters, that (I believe) he has obtained; for these insignia of love 
and grief indicate their great sorrow at his loss. Nay, verily, with no stinted hand have 
the Muses bestowed on him this token: (many of the best poems remain with me), but as 
he himself delighted not in quantity no great mass have I raised. Moreover, let it suffice 
to lay these foundations in the name of the present age; every age will enlarge and adorn 
this edifice; but to what age is given to set the finishing hand is manifest only to God and 
the Fates. 
  
G. RAWLEY, S. T. D. 

 
 

This essay is an attempt to show that Bacon's New Atlantis holds the keys to 

                                       
2A word coined by Sir Thomas More in his book Utopia. A work of which Bacon must surely have 

been aware. 
3by W.G.C Gundry 



understanding how Bacon, Rawley, and a certain mathematician, constructed 

astonishingly complex cyphered texts. 
 

The subject is a hard one, and it is unlikely that most readers will even begin to 
grasp it. What is presented here has been shaved down to the bone, in a desire to 
add some clarity to this difficult paper. 

 
Tom Campbell. 

 
 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 
 

 
 

 
 
 

 
 
 

 
 

 



p a r t  1  

 

The Cloak of Alban 
 

 
"Lord Verulam, Viscount St. Alban". That was the peerage title of Sir Francis 
Bacon. It can be seen on the front title page of his New Atlantis (figs 1 

and fig 2). It is located in the fifth (last) line. 
 

 
 
 

 
 

 
 
 

 
 
 

 
 

 
 
 

 
 

 
 

Fig 2: text on the front title page of New Atlantis 
 
There are five lines of text on the page. The fifth line has five words. The fifth 
word, Alban, has five letters. The fifth letter of the alphabet is "E", therefore the 

above coincidences can be represented as E E E.4 
 

Verulamium is an ancient Roman name, given to the town which is now known as 
St. Albans. The name "Alban"5 came from the first Christian martyr in Roman 
Briton. In brief, it is written by St Bede6 that Alban saved the life of a fugitive 

Christian priest. He achieved this by putting on the priest's vestment or cloak, 
thus disguised as the double of the priest, he deceived the Romans. It seems that 

poor old Alban paid with his head. 
 

Scrutiny with a glass reveals that the N in FRANCIS is set in a slightly taller type 

(fig 3). F is the sixth letter of the alphabet: FRANCIS is the sixth word in the fourth 
line, and the slightly raised "N" is the fourth and middle letter. 

 

                                       
4See part 4 later. 
5 Alban later became known as Amphibalus, meaning "cloak", from Medieval Latin, which seems 

to stem from the Greek amphiballein meaning to put around. 
6Bede: "Ecclesiastical History of the English People". 

 



 

 
 
 

 

There's hardly anything in the height difference, but as this essay progresses, it 

will be shown that there are more subtle examples to be discovered. 
 
Why is "N" taller that the rest? Notice that the first letter on the page is the "N" in 

"NEW": in the original Latin book this word was "NOVA", which becomes the 
name of a river when reversed: AVON. Notice also that the last letter on the page is 
an "n", in Alban". 
 
Alba less n makes Alba: this word is Latin and means "white vestment". In Old 

High German albiz, Old English elfet "swan," literally "the white bird". 
 

Having the reversed Avon at the beginning of the title page and a swan at the end 
reminds one of a phrase used by the famous playwright Ben Jonson, a 
contemporary of Francis Bacon, wrote in his poem dedicated to the 'death' of 

'Shakespeare': "Sweet swan of Avon". 
 

Jonson began his two page poem with these words: 
 
"To draw no envy (Shakespeare) on thy name". 

 
Later in the poem he makes the famous remark about "small Latin" and "less 

Greek" in reference to 'Shakespeare'. Two languages: two somewhat different 
alphabets. 
 

Jonson knew a great deal about words. He certainly could play with them. He 
would have known that the names of the Latin "N" and "V" when spoken together 
sound like "envy". 

 
Jonson also mentions a 'monument' in his poem: "Thou art a Moniment, without 

a tombe,". 
 
Consider therefore, the so-called 'Shakespeare monument' which is in a little 

church at Stratford on Avon: the river which was mentioned earlier in regard to 
Nova. The monument is designed with two lines of Latin followed by six lines of 

English text. Here's a small section of lines two, three and four (fig 4): 

fig 3: FRANCIS showing the raised middle letter N. 



 

 
 

 
 
 

 
 

 
 
 

 
 
 

 
 

fig 4:  part of the 'Shakespeare' monument at Stratford showing the name. 
 
 

 
Only three words are shown here, the other parts have been erased for clarity. 

The design echoes Jonson: "envy on thy name (Shakespeare)". 
 
Notice that the expected fifth letter "E" is missing in the name: this will be discussed 
in detail later, but here's an interesting point regarding it: 
 
The famous epitaph on the 'Shakespeare monument' has two lines in Latin followed 
by six lines in English. 
 
If counted from the first Latin line, SHAKSPEARE is the fifth word in the fifth line 
and it lacks the fifth letter E. The name is followed by a colon, the first in the 
epitaph. 
 
If counted from the first English line, then that line becomes the fifth, and the fifth 
word in it is a non-word SIEH. Immediately before this word is a colon, the second 
and last in the epitaph. There is a kind of link from the name to the non-word via 
two colons. 
 
Note: SHAK*SPEARE lacks the E, and SIEH makes HIS E. 

 
 
 

 
 

 
 
N is the first letter in Bacon's New Atlantis. 

 
N is the thirteenth in the old alphabet, and the thirteenth in the Latin alphabet. N 

is also the thirteenth in the Greek alphabet. But the shape of the Latin N and 
Greek N are only identical when seen as 'capital' letters: as soon as they are made 

 



small, their true identities become apparent: 

 

Latin n Greek  

 

Now, instead of using Latin NV to pronounce "envee" the Latin n with Greek  

allow virtually the same thing: n. 

 
To put this another way: the first letter on the title page is in disguise: NEVV. 

 

The Latin N (n) has turned into a Greek N (). 

 
If small Greek N is a Latin v lookalike, and E, like Roman V, have the value of 5, 
then the first word in New Atlantis hides three numbers: 5 5 5. 

 
The last word in New Atlantis is PERFECTED. It might be noticed that it contains 

three "E"s, therefore three 5's: 5 5 5. 
 
According to both the Latin and Greek alphabets, "N" is the thirteenth symbol. 

Here's what "Shake-speares Sonnets" number thirteen says: 
 
 

O That you were your ſelfe,but loue you are 
No longer yours,then you your ſelfe here liue, 

Againft this cumming end you ſhould prepare, 
And your ſweet ſemblance to ſome other giue. 
So ſhould that beauty which you hold in leaſe 

Find no determination,then you were 
You ſelfe again after your ſelfes deceaſe, 

When your ſweet issue your ſweet forme ſhould beare. 
Who lets ſo faire a houſe fall to decay, 
Which husbandry in honour might vphold, 

Againſt the ſtormy guſts of winters day 
And barren rage of deaths eternall cold? 
 O none but vnthriſts,deare my loue you know, 

 You had a Father,let your Son ſay ſo. 
 

The name of "V" was pronounced "you", the name "vee" not yet in use. It is also 
called "long-u". Both "v" and "u" were virtually the same letter, but used in 
different ways. 

 
The last line "You had a Father,let your Son say so." can be interpreted in this 

manner: 
 
The Latin "V" (pronounced "you") came from the Greek symbol upsilon "Υ", minus 

its vertical stem. Therefore Greek "Y" is the 'father' of Latin "v". 
 

By letting "Son" 'say' "so" it leaves out Latin n, which, in Greek is . 
 

Note: in the Greek language, masculine names often end with "os". For example: 
"man" is "άνθρωπος": anthropos, woman is γυναίκα: gynaika, and "son" is "γιός": 
gios. 



 

Thus "son" less "so" (ος) is n (): the thirteenth letter. 

 
 
Returning to the title page of New Atlantis, FRANCIS and the raised N: 

 
Ref (fig 5) which is (fig 3) repeated: 
 

 

fig 5: the raised N in the middle of FRANCIS (New Atlantis title page). 

 
It can be seen that the only letter which is taller is the initial "F": the sixth of the 
alphabet. 

 
Consider the name FRANCIS: N is in the middle. It is known to some Baconians 
that by a certain simple process, the name BACON is associated with 33. 

 
It can be seen in FRANCIS that if counted from the middle N, R and I are the 
third, therefore, 3 3 is implied:           3 ←   → 3   

                                                        F R A N C I S 
Next, consider the full name WILLIAM SHAKESPEARE: 

 
It can be seen that R and I are the second letters from the ends. 

 
It can also be seen that the end letters W and E make the word WE: the first word 
in New Atlantis: "We sailed from Peru..." 

 
WILLIAM SHAKESPEARE as a name possesses an almost unique property: 

 
Counted from the first "W", the seventeenth is "R": this matches its position in the 
alphabet from Bacon's day; it was the seventeenth. No other letter in the name 
has that property   ̶or so it would seem. 

 
In those times "W" was a double: "VV", a good example can be seen on the front 

title page of New Atlantis: "NEVV"; the third letter is "VV". 
 

Or is it the third letter? If "VV" is assumed to be two symbols then the third letter 
must be "V", therefore it depends on how "W" is perceived: is it either one or two 
symbols: a single or a double letter. 

 
It was shown that the seventeenth letter in WILLIAM SHAKESPEARE is "R" and 

that it matches its position in the old alphabet. 

 



 

If the first "W" is now assumed to be two letters "VV", then the "R" in the name no 
longer matches its position in the old alphabet, its uniqueness is lost to "P": it 

now being the fifteenth in the name, and also in the old alphabet: 
 

VVILLIAM SHAKESPEARE 
 
In other words, the unique positions of R and P in the name, depend upon 

whether the first letter is single "W" or double "VV". 
 
 

Returning to the title page of New Atlantis: 
 

Following FRANCIS are five words: Lord Verulam. Viscount St. Alban. 
 
They form the fifth line: "e" is fifth of the alphabet, and "v" stood for the fifth 

numeral to the ancient Romans. The fifth letter in the line is "V". 
 
"Viscount" makes "vis" and "count" where "vis" is the first three letters of Latin 

visus: being the past participle of videre "to see", and "count" implies number. 
 

From this perspective, "Viscount" implies 'see, count', but see and count what? 
 

Recalling that initial "F": this letter is the sixth in the alphabet; if a letter count of 
six is made along the words: Lord Verulam. Viscount St. Alban, it will be seen 
that the letters which are sixth are: 

 
e V n b which, after transposing e with V, make Ven b 

 
But what do they mean? The most well known account of the death of Alban is 
Saint Bede,7 also known as the Venerable Bede, thus Ven B. 

 
Noting that Bede died on the twenty sixth day of May (the fifth month): at the 

bottom of the same page is a strange engraving (fig 6): 
 

 
 

                                       
7 Saint Bede or the Venerable Bede (Latin: Bēda Venerābilis) died 26 May 735. 



 

A circle contains twenty six letters in a Latin motto. Notice that two letters are 

engraved as if in shade: R and V. (More on these later). 
 
The motto translates into something like "time reveals a secret truth". It encircles 

a strange scene: a tall satyr-like 'Father Time' figure grasps the wrist of a naked 
woman. 
 

Her arm with that of the satyr's make a large "W". 
 

Her open hand displays all five digits. 
 
According to the alphabet from Bacon's day, "W" was the twenty first letter, and 

"E" was the fifth. Therefore a word is implied between the two figures: "WE". 
 

This is the first word in Bacon's tale: "We sailed from Peru....." 
 
Moreover, there are twenty six letters in the Latin motto, which matches the sum 

of twenty one plus five. Putting this another way: WE represents 26. 
 
It might be recalled that the Venerable Bede died on the twenty sixth day of the 

fifth month. 
 

Looking more closely at that "W" which is formed by the two arms, it is possible to 
see that the second "V" of the "W" is crossed by the satyr's scythe, thus making 
the point that the first "V", belonging to the woman's arm, is associated with her 

outstretched five digits. In other words, she exhibits "V" and "E": the twentieth, 
and the fifth letters of the old alphabet. 

 
Consider: the motto is in Latin: the Roman letter "V" stands for five; the Latin 
alphabet letter "E" is the fifth letter, therefore V and E can represent 5 and 5, 

which in turn, represents V and V. 
 
But V and V when 'wedded', become "VV" or "W": the first letter on Bacon's title 

page, and the first in his tale. 
 

 
Recalling that "Viscount" has been interpreted in this essay as a 'cloaked' double 
word: 'see' and 'count': A letter count, clockwise, around the circular Latin motto 

shows that the fifth is "O" and the twentieth is "V". 
 

Only "V" matches it's position in the old alphabet: the twentieth letter. 
 
But the count began with the first letter (T) of the Latin motto, what is the result 

when the count is started at that R which is directly under the foot of the satyr, 
(and set alone with S)? 

 
A clockwise count now shows that the fifth letter is "P" and the fourteenth is "O". 
 

This time, only "O" matches its position in the old alphabet. 
 

 



 

"Viscount" is the fourteenth word on 
the title page. It is in the fifth line. 

 
The fifth letter in VISCOUNT is "O". 
 

According to the alphabet of Bacon's 
day, "O" was the fourteenth letter. 

 
The fourteenth letter on the page is 
the "O" in "Worke". 

 
Therefore it can be seen that if a 
letter-count of fourteen is made, the 

position of that "O" on the page, 
matches exactly its position in the 

old alphabet. 
 
 

But "W" is not just one letter, it is a double "V", therefore it can be said that by 
assuming "W" to be a double symbol, then that "O" is no longer the fourteenth on 

the page. 
 
 

In the alphabet used in Bacon's day, S T and A L B A N were the 18th, 19th, 1st, 
11th, 2nd, 1st and 13th respectively. The sum of 1, 11, 2, 1 and 13 is 28. 
 

Thus ALBAN is represented by 28. 
 

S and T are simply left as they are. 
 
At the bottom of the title page is the engraving in which the Latin motto is 

inscribed. At the base of the circle are two letters set on their own. The total 
letters in the circle are therefore 28. 

 
If a count is made in a clockwise direction, starting from R, the first T is letter 2, 
and the first S is letter 27. 

 
The sum of 2 and 27 is 29. But what can this refer to? Surely there only twenty 
eight letters in total in the circle? 

 
There are in fact twenty nine letters in the circle, but that must wait for a little 

while. 
 
 

 
 
 

 
 

 



p a r t  2  

 

Salomon's  house  

 
 

"We of this island of Bensalem," (for so they call it in their language,) "have this; 

that by means of our solitary situation; and of the laws of secrecy,.... " 
 

from New Atlantis 
 
On the front of the 1628 edition of New Atlantis (figs 1 and 6), there is that 

peculiar engraving. The Latin motto is engraved in the circle. It says: TEMPO=RE 
PATET OCCVLTA VERITAS. This translates to something like 'time reveals a 

secret truth'. It was explained that the Latin motto contains twenty six letters. 
 
The design depicts a fantastic scene: A tall winged satyr-cum-Father Time figure 

grips the wrist of a naked woman. Behind her back is a shadowy cave. (fig 6 and 
7). 

 
 
 

 
 
 

 
 

 
 
 

 
 
 

 
 

 
 
 

 
 
 
 
 
Under the visible foot of the satyr-like figure there are the two letters R S. These 
will be discussed in depth later. 
 
TEMPORE )time) is split over two quadrants. The last two letters RE are isolated 
from the parent word. They are the sixth and seventh in the word. 

 
Under the hidden foot of the satyr are two letters AS from the fourth word 

VERITAS (truth). 

 

fig 7: Engraving from the front of New Atlantis. 



VERITAS  contains seven letters. The last two letters are the sixth and seventh. It 

is not possible to determine exactly which of the two letters is under the invisible 
foot, all that can be said is that the foot is over the sixth or seventh letter. 

 
About half way though Bacon's New Atlantis tale, his narrator makes this strange 

comment: " By that time six or seven days were spent, I was fallen into straight 

acquaintance with a merchant of that city, whose name was Joabin. He was a 
Jew and circumcised:" 

 
How could Bacon's narrator know the merchant was "circumcised"? He had just 
met him. 

 
Circumcision involves cutting in a circular fashion. From Latin circumcisus "to 
cut round". According to Hebrew religion, the ceremony takes place when a boy is 

eight days old.8 Afterwards the child is given his name. 
 

It could be that Bacon had laid a kind of clue. The name of the merchant is 
Joabin: 
 

JOABIN makes IN JOB A where A represents 1: 
 

The Book of Job, verse 1 says: 
 
"There was a man in the land of Uz, whose name was Job; and that man was 

perfect and upright, and one that feared God, and eschewed evil." 
 

Twenty eight letters: the same as in Bacon's engraving. Notice that the 
seventeenth and eighteenth words are "was perfect": in Bacon's day the 

seventeenth and eighteenth letters of the alphabet were R and S. 
 
The isolated area under the satyr's foot shows the same letters (fig 8). 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
The satyr's foot rests over the R S. 

 
The last sentence in New Atlantis says : "The rest was not perfected". 
 

                                       
8 Ref Old Testament: Genesis 17:10 to 14 

 

fig 8:  RS under the foot of the satyr 



A last is a cobbler's anvil for making shoes. 

 
REST makes R et S: or in English; R and 

 
Counting clockwise, the fourth word in the circle of Latin words is VERITAS 

(truth). 
 
Counting anticlockwise, the fourth word is TEMPO=RE (time). 

 
These counts represent 4 4: 
 

From the first word TEMPORE can be made POEM which leaves three letters TRE: 
 

according to the alphabet from Bacon's era T R E were the nineteenth, 
seventeenth and fifth letters respectively. Therefore T R E can represent the 19, 
17 and 5: the sum of these is 41. 

 
But there are three letters remaining after POEM is removed: by adding 3 to 41 

the sum of 44 is achieved. 
 
Recalling that the last sentence in New Atlantis says: "The rest was not perfected" 

 
Counting from either end shows "was" to be the third word. Moreover it contains 

three letters. It is also a fact that "was" makes a new word when read in reverse: 
saw. 
 

A saw is a tool used to cut: which brings up that subject of the circumcised 
Jewish merchant named Joabin. 

 
"In such a place, such sum or sums as are 
Exprest in the condition, let the forfeite 

Be nominated for an equall pound 
Of your faire flesh, to be cut off and taken 

In what part of your bodie it pleaseth me" 
 
Shylock in The Merchant of Venice. 

 
 

The forty fourth of "Shake-speares Sonnets" says: 
 
IF the dull substance of my flesh were thought,  
Iniurious distance should not stop my way,  
For then dispight of space I would be brought,  
From limits farre,where thou doost stay,  
No matter then although my foote did stand  
Vpon the farthest earth remoov'd from thee,  
For nimble thought can iumpe both sea and land,  
As soone as thinke the place where he would be.  
But ah,thought kills me that I am not thought  
To leape large lengths of miles when thou art gone,  
But that so much of earth and water wrought,  
I must attend,times leasure with my mone.  



   Receiving naughts by elements so sloe,  
   But heavie teares,badges of eithers woe. 
 
Sonnet 44 
 

Notice the fourth word:  SUBSTANCE; sub: under, stance: 
 
1530s, "standing place, station," probably from Middle French stance "resting 

place, harbor" (16c.), from Vulgar Latin *stantia "place, abode". 
 

Notice the words and phrases associated with the sea and a very far off isolated 
place: as is "Bensalem": the secret island in New Atlantis; 
 

" finding ourselves, in the midst of the greatest wilderness of waters in the world, 
without victuals, we gave ourselves for lost men " 
 

Note also the fourth word in the fourth line: " remote " this word can be made 
from TEMPORE, leaving just P. 

 
Two words in the sonnet: flesh and badges can be linked to Shylock. The first 
example has been given, the second is: 

 
In the Ryalto you haue rated me 
About my monies and my usances: 

Still haue I borne it with a patient shrug, 
(For suffrance is the badge of all our Tribe.) 

 
Shylock in The Merchant of Venice. 

 
 
It is known to some Baconians that Bacon is linked with thirty three: 

 
The third word in the third line is  dispight: this makes  THD IS PIG. 

 
According to the alphabet from Bacon's day, T H D were the nineteenth, eighth 
and fourth letters respectively, the sum of nineteen, eight and four is 31: 

 
By the same process: P I G results in the sum of 31. 

 
Therefore, THD is PIG. 
 

 
 

There are twenty six letters in the circular Latin motto.  It surrounds the image of 
a naked woman. She hold up here HAND: according to the alphabet from Bacon's 
time, H A N D were the eighth, first, thirteenth and fourth letters; their sum is 26. 

 
She displays five digits. 

 
Her arm and that of the satyr-figure form a large "W": this was the twenty first of 
the alphabet: 

 



The sum of five and twenty one is 26. 

 
The twenty sixth of "Shake-speares Sonnets" says: 
 
LOrd of my loue,to whome in vaſſalage 
Thy merrit hath my dutie ſtrongly knit; 
To thee I ſend this written ambaſſage 
To witneſſe duty, not to ſhew my wit. 
Duty ſo great, which wit ſo poore as mine 
May make ſeeme bare,in wanting words to ſhew it; 
But that I hope ſome good conceipt of thine 
In thy ſoules thought( all naked ) will beſtow it: 
Til whatſoeuer ſtar that guides my mouing, 
Points on me gratiouſly with faire aſpect, 
And puts apparrell on my tottered louing, 
To ſhow me worthy of their ſweet reſpect, 
  Then may I dare to boaſt how I doe loue thee, 
  Til then,not ſhow my head where thou maiſt proue me. 

 
This sonnet contains the only occurrence of "naked". 
 

 
The letter which most accurately describes a circle is "O". 

 
"O" was the fourteenth of the alphabet. 
 

Consider the last line, which is the fourteenth: 
 

"Til then,not show my head where thou maist prove me." 
 

The first two words TIL THEN make two new words, both sharing T: 
 

TILT and THE  N 
 
N was the thirteenth of the alphabet in Bacon's day. 

 
If the letters in the circle are counted beginning with T (the first in the Latin 
motto), then the thirteenth letter in the circle is O. But O was the fourteenth in 

the alphabet. 
 

If the letters are counted again, this time beginning at the R which is under the 
satyr's foot, then the thirteenth is T, and the fourteenth is O. 
 
At this point it is useful to consider that the fourteenth letter of the old alphabet was 
"O", and it is the only symbol which exactly matches the shape of the circle of 
letters in the engraving. 
 
The next step is to grasp the hidden meaning of the two words PATET OCCVLTA: 

on the face of things they translate to something like uncover/reveal something 
secret/hidden. 
 

PATET OCCVLTA  less PATE leaves T OCCVLTA. Pate is the Old English for 



'head'. 
 
T OCCVLTA or OCCVLTA T means secret or hidden T.  (More on this shortly). 

 
 

It was stated that the first two words TIL THEN make two new words, both 
sharing T: TILT and THE  N. 
 

One meaning of "tilt" is "to cause to lean, tip, slope" (1590s) which is from  the 
sense of "push or fall over." 
 

 

fig 9: the beard is vertical but the hair on the head is almost horizontal 

 
 
Notice the beard of the satyr (fig 9): how can it be vertical when the hair on his 
head is almost horizontal? It can't be due to a strong wind,because both hair 
masses would be affected in the same way 
 

.  

 
 

 
If the book upon which the circle printed is tilted sufficiently to the left (enough 

to push the book over on its side) it effectively rotates the circle. The result is that 

the head hair now hangs vertically, and the beard is horizontal (fig 10). 
 

And now, if the observer stares at the wall of the 'cave' long enough, a certain 
image should appear: the image is that of a man's head and shoulders, in profile. 
He wears a little Italian style hat, and has long hair swept back in a "pony tail". 

His head juts towards the left . 
 

The head can be seen slightly better when the whole image is inverted to make a 

 

 

fig 10: the effect of titlting the whole book to the left 



negative. This is more like what the original engraver of the copper plate would 

have seen (fig 11): 
 

 
 
 

 
 
The alphabet had twenty four letters in the days of Sir Francis Bacon. Consider 

this sonnet of the same number: 24; 
 
Mine eye hath play'd the painter and hath steeld, 9 
Thy beauties forme in table10 of my heart, 
My body is the frame wherein ti's held, 
And perspective it is best Painters art. 
For through the Painter muſt you see his skill, 
To finde where your true Image pictur'd lies, 
Which in my bosomes shop is hanging ſtil, 
That hath his windowes glazed with thine eyes: 

                                       
9"steeled" copper engravers used a sharpened steel tool called a "graver". 
10The alphabet was considered to be a table of letters when seen in a "horn book": also called a 

criss-cross row, 

 

fig 11: The tilted circle showing the state of the copper plate as it might have looked 
when the engraver saw it: the head and shoulders are shown in profile, behind the 

woman's back. The face and long hair are lighter than the hat and shoulders. It 
looks towards PATE  T. 

The word PORE is directly under the head. 

 



Now see what good-turnes eyes for eies haue done, 
Mine eyes haue drawne thy shape,and thine for me 
Are windowes to my breſt, where-through the Sun 
Delights to peepe,to gaze therein on thee 
  Yet eyes this cunning want to grace their art 
  They draw but what they see,know not the hart. 

 
 

The Italian-capped head engraved as if on the wall of a dark cave (a coal mine?) 
brings to mind the opening lines from Romeo and Juliet: 

 
" Sampson. Gregory: A my word wee'l not carry coales 
   Gregory. No, for then we should be Colliars 

 
   Sampson. I mean, if we be in choller, wee'l draw 

   Gregory. I, While you liue, draw your necke out 
o'th Collar " 
 

and: 
 
"   Sampson. A dogge of that house shall moue me to stand. 

I will take the wall of any Man or Maid of Mountagues 
 

   Gregory. That shewes thee a weake slaue, for the weakest 
goes to the wall 
 

   Sampson. True, and therefore women being the weaker 
Vessels, are euer thrust to the wall: therefore I will push 

Mountagues men from the wall, and thrust his Maides to 
the wall" 
 

There is much to be remarked on the subject of the cave, but space does not 
allow. It must suffice here to point out that Plato in his 'Allergory of the Cave', has 

Socrates in dialogue regarding shadows on the wall of a cave etc. 
 
 

Altogether there are twenty eight letters around the perimeter of the circle. 
 

Consider this anagram made from seventeen of the twenty eight letters: 
 

SOCRATES PLATO CAVE.11 

 
The remaining eleven letters make  R TRVE P   TIME T.   

 
 
Why seventeen letters, and to what might R true P refer? 

 
In the name WILLIAM SHAKESPEARE one letter matches it's position in the 

alphabet of that era, that is R: it was the seventeenth letter. 
 

                                       
11 see the 'Shakespeare' Stratford epitaph later: Socrates is the fourth word in the text. 



Consider that "W" made by the arms of naked woman and the satyr. Recalling 

that in those days "W" was made from V V (fig 12), and therefore two symbols in 
one. It was shown in an earlier part that: if the "W" in William is taken as two 

symbols, then "R" is no longer the seventeenth, now another letter matches the 
alphabet position: the "P". 
 

If W = 1 symbol:  WILLIAM SHAKESPEARE then R is the seventeenth. 
If VV = 2 symbols:  VVILLIAM SHAKESPEARE then P is the fifteenth. 

 
The circle which adorns the title page of New Atlantis has twenty six letters in a 
Latin motto. Under the foot of the satyr-time figure is a little fancy scroll section, 

set within are two letters which seem, on the face of it, to be R S. 
 

 

P was the seventeenth in the Greek alphabet. 
R was the seventeenth in the Latin alphabet. 

P was the fifteenth in the Latin alphabet. 
 
 

Examining the area under the foot of the satyr-figure. shows there are twp letters 
R and S joined with a complex fancy scroll (fig 13). If a magnifying glass is used, 
it reveals that the 'R' is in fact a "P" with a part of the fancy scroll made to look 

like the angled "leg" of an "R".   
 

This means that there is an extra, hidden letter in the circle thus making twenty 
nine in total. 
 

 

fig 12: first three lines from the title page of New Atlantis showing the position of 
the fifteenth letter "r", when each "W" is assumed to be a single letter. 

If each "W" is assumed to be a double letter, then the "r" is seventeenth. 

 

fig 13: 'R S' magnified 



The two letters which seem to be R S are also P S serve two purposes: first the 

place values of P and S in the old alphabet were 15 and 18 respectively. Their 
sum is 33: a number which many Baconians will recognise as being linked with 

the name Bacon. 
 
Secondly, P and S are the first initials of Plato and Socrates. The naked lady 

stands in front of some sort of cave, and a cave is the subject in Plato's work12 (by 
the same title) in which he has Socrates discuss images of shadows on the wall of 

a cave. 
 
It was demonstrated earlier that the words SOCRATES PLATO CAVE an be made 

from the circular Latin motto. It was also mentioned that the fourth word in the 
epitaph on the 'Shakespeare' monument is SOCRATEM. 
 

Consider the epitaph one last time: 
 

 
 

Notice SOCRATEM is the fourth word. It is Latin for Socrates: Notice also that the 
last four letters in that line spell MENO when read in reverse fashion. 

 
Meno  is a Socratic dialogue written by Plato in which Socrates poses a geometric 
puzzle to one of Meno's slaves. By drawing figures in the dust Socrates shows that 
the slave is unaware of the length of side that must be used in order to double the 
area of a square with two-foot sides. 

 
Returning to the epitaph, and considering its rectangular shape, letting the four 
large 'corner' letters I L M and T be the corners of the rectangle: a line is 

                                       
12The Allegory of the Cave or Plato's Cave is presented by the Greek philosopher Plato in his work 

The Republic. 

fig 14: The epitaph on the 'Shakespeare' monument showing the MENO diagonal 



imagined from I to T, and a line from M to L, thus creating a Greek cross X. 

 
In the fourth line, the diagonal can be seen to cut through the four letters OM EN 

which form MENO. 
 

 
 

 
 

Notice that the "O" in SOCRATEM is in line with the center of the cross and 
therefore MENO ( fig 15). 
 

This anagram made from seventeen of the twenty eight letters was considered: 
 

SOCRATES PLATO CAVE.13 
 
It was shown that the remaining eleven letters make  R TRVE P   TIME T.   

 
 
It was asked why seventeen letters, and to what might R true P refer? 

 
And now it's time to discuss the remaining letters,  TIME T. 

 
 
In total there are twenty eight letters visible around the circle. The naked woman 

holds up five digits. If the five letters in the first quadrant are considered: TEMPO 
makes POEM T. 

                                       
13 see the 'Shakespeare' Stratford epitaph: Socratem (Socrates) is the fourth word in the text. 

fig 15: O in SOCRATEM in line with centre of cross. 



 

In the old alphabet T was the nineteenth letter. 
 

The first five letters of TEMPORE (time) in the first quadrant are TEMPO: these 
make POEM T, which, after converting T to a number,14 becomes POEM 19. 
"Shake-speares Sonnets", number nineteen, begins with these three lines: 

 
DEvouring time blunt thou the Lyons pawes, 

And make the earth devoure her owne sweet brood, 
Plucke the keene teeth from the fierce Tygers yawes, 
                    

Note: the nineteenth letter is t, 

 
Note: the eighteenth word is KEENE: this makes KEE EN where E is the fifth and 
N was the thirteenth of the alphabet: by addition: 5 + 13 is 18. 

"Keene" is the third in line three. 
 

In the third line "Plucke the keene teeth" h is the eighth, k is the tenth, n is the 
thirteenth letter. 
 

The sum of 8 + 10 + 13 is 31. 
 

Line three begins: "Plucke the keene teeth.." 
 
Plucke the keene        teeth 

   < 3 words >       < 1 word > 
 

If the nineteenth word "keene" is 'plucked' out it leaves "teeth" as nineteenth in its 
place. KEENE makes KEE EN, where "EN" is the name of the letter "N", which 
was the thirteenth of the alphabet.  More on teeth, 13 and 31 in the next part. 

 
Sonnet nineteen begins with DEVOURING : this is almost two words: DEVOUR 
RING; on the sanctuary door of the Holy Trinity Church, in Stratford on Avon, 

there is a sanctuary knocker, the design is that of a man gripping a ring between 
his teeth (fig 16).  

 
 
 
It could be said that he devours the ring: devour-ring. 

                                       
14 by using the place-value of T from the old alphabet, which was nineteen. 

fig 16: The knocker from the Holy Trinity Church sanctuary door 



In those days V and U were the basically same letter, lower case u became V 

when made large: 
 

DEVOURING makes OD  RING  VVE 
    
'Tis some od humor pricks him to this fashion, 

Yet oftentimes he goes but meane apparel'd 
 
The Taming of the Shrew: act 3 scene 2 
 

This is the only occurrence in the 'First Folio' of "od". 
 

Considering that naked woman, her outspread hand showing five digits, and her 
arm with the satyr's arm, it could be said that the circular emblem is an odd ring 

with WE. 
 

The arm of the woman and that of the satyr-like figure form a large W. 
 
The outspread hand of the woman shows five digits: E is the fifth letter. 

 
The combination makes WE: the first word in Bacon's New Atlantis tale: 

 
"We sailed from Peru (where we....." 

 

The woman shows five digits and E is the fifth letter of the alphabet. Consider the 
first five words of Bacon's tale, as shown above: 

 

The fifth word is WHERE: it is preceded by a bracket ( :  therefore it can be said 

that behind WHERE is a concave. 

 
In the circular image a cave is shown behind the woman: therefore it can be said 
that behind HER is a cave. 

 
WHERE makes W  HER  E 

 
It can be seen that between WE (the letters formed by arms and hand) is HER. 
 

Therefore, the image in the circle of a woman with HER back to a cave, making 
WE, is echoed in the fifth word of the tale: ( WHERE. 
 

As if to agree with this idea, the next word is a second "we". To put this another 
way: the tale opens with: " We sailed from Peru (where we...". 

 
Between the first and second "we" there are altogether twenty symbols including 
the concave bracket. 
 
Consider the circular image again: 

 
A Latin motto divided into quadrants circumscribes the scene: 
 

TEMPORE PATET OCCVLTA VERITAS means time will reveal secret truth. 
 



Note that the "R" of TEMPORE (time) and first letter of VERITAS (truth) are both 

in shade. 
 

In Bacon's era V was the twentieth of the alphabet. A count around the circle 
shows that V is the twentieth in the Latin motto, thus making V unique in this 
respect. 

 
The V in the circle is unique, and it's place-value in the alphabet is echoed in the 

number of twenty one symbols between "We" and "we". 
 
 

The tale of the New Atlantis opens with " We sailed from Peru (where we...". The 
name Peru makes a new word: pure. 

 
Careful scrutiny with a magnifying glass shows that the naked woman is not 
quite so bare for she wears a little crown. Behind her is a cave, but also two 

letters RE from TEMPORE (time). These are the sixth and seventh letters in the 
word. 

 
Half way into Bacon's story his narrator says: “By that time six or seven days 
were spent,....” 

 
It is known by some in Baconian circles, that the name Francis is linked with 

the number 67. 
 
A count reveals that there are twenty eight occurrences of “time” in the story, and 

the above example happens to be the twenty eighth. 
 

In also happens that there are twenty eight letters set around the circle:  TEMPO 
≈ RE PATET OCCVLTA VERITAS make twenty six, plus two letters set in their 
own little space: the two that seem to be R S. 

 
The naked woman was probably meant to be Elizabeth Regina thus RE and the 

little crown. Elizabeth I was also known as the Virgin queen, thus V is a unique 
letter in the circle. As for Peru: The words virgin and pure go together. 
 

As for the naked woman's arm and that of the satyr both making W, and her five 
digits representing the fifth letter E: together they represent the ancient royal 

plural, or royal We. 
 
 

 
 
 

 
 

 
 
 

 
 



part 3 

 

The Rest 
 

 
Earlier it was explained why the shaded V is unique in the Latin motto. 

 
Consider VERITAS (truth) minus V:  ERITAS makes SATIRE in reverse, and it also 
makes STAIRE    ̶the correct spelling of the Old English plural, which later 

became staires. 
 

"Within this houre my man shall be with thee, 
And bring thee Cords made like a tackled staire, 

Which to the high top gallant of my joy, 
Must be my convoy in the secret night." 

 
Romeo and Juliet. Act 2 scene 4 

 

 

If the circle is considered again (fig 17), it will be seen that from the perspective of 

the word VERITAS, the word T - O - P is high up. 
 
If the part-word TEMPO is considered, it forms a secret word: METPO which is 

pure Greek, and it means measure or count. 
 

The naked woman hold up five digits: TEMPO 
has five letters: it makes ME TOP: 
 

At the top of the circle are the letters T O. 
 

The T is at the end of PATET (uncover), and the O is at the start of OCCVLTA 
(secret). 
 

According to the alphabet from Bacon's day, T was the nineteenth and O was the 

fig 17: TEMPO makes ME TOP, and at the top are two letters T O which produce the 
"Bacon number" 33. 



fourteenth letter respectively. 

 
The sum of 19 + 14 is 33: a number some associate with the name Bacon. 

 
Therefore, at the TOP is BACON. 
 

 
But where does the secret staire lead to? 

 
 
It can be shown that VERITAS (truth) makes VIA REST. 

 
New Atlantis ends with the sentence: "The rest was not perfected." 

 
The book begins with NEW: which, in the original Latin work, was NOVA. 
 

NOVA makes a new word: AVON. 
 

The ATLANTIS makes LAST ANTI. The last sentence in the book is "The rest was 
not perfected." 

 
There are five words in the sentence, this means "was" is the middle word: 
 

WAS makes SAW when read in anti fashion. 
 

There are altogether twenty two letters in the last sentence: the same number as 
the position of that shaded V in VERITAS (truth), in the circular motto, if the 
total letters in the circle are taken to be twenty eight. 

 
If counted anticlockwise, the shaded R in TEMPORE (time) is the twenty second 
letter. 

 
Twenty two is twice eleven: a count of eleven from both directions lands on the 

letters NO:15 
                                                           →  11 

THE REST WAS NOT PERFECTED 
                                                              11  ← 

 
If AVON is added from the first word in the tale NEW → NOVA, this anagram is 

possible: 

 
 

STRATFORD (on) AVON H T C  PEN WEST E E E 

 
 

Guessing that H T C represents Holy Trinity Church, the above anagram directs 
to the "Shakespeare" monument: the effigy which is shown holding a pen. 
 

                                       
15In Bacon's book all the letters W are formed by two Vees: VV, if the W is counted as two letters VV, then 

the eleventh letter from the left side becomes S. This means that depending on how W is seen, the letters 
SON are selected by the counts of eleven. This has links with Shakespeare's Sonnet seven. 



But what does “west” refer to? Bacon's tale tells of the ship's crew initially 

heading west. This is a new direction: to Stratford, ET WS. 
 

And what about EEE?16 The only way to explain those three letters is to visit the 
Holy Trinity Church in Stratford on Avon, which will happen very soon. 

 
 
Consider again the circular engraving on the New Atlantis title page (fig 17): 

under the foot of the satyr-like figure there is what looks like some kind of flower 
or perhaps shell. 
 

When put under a glass, it bears a remarkable resemblance to the doublet 
buttons, those shown in the famous "Shakespeare portrait", commonly called the 

"Droeshout portrait". Below shows both examples side by side for comparison (fig 
18 ): 
 

 
 

 
And now it is time to move west in the direction of Stratford on Avon. 
 

 
 

 
 

 
 

 
 

 
 

 

                                       
16 See  part 1. 

fig 18: The flower object from New Atlantis engraving compared with buttons from 
the Droushout engraving. 



p a r t  4  

 

The Stratford Monument  

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 
 

 
 

 
 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 
 

 
 

 
 
 

 
 

 
 

fig 20: The Shakespeare monument at Stratford on Avon (middle) 

 

fig 19: The Shakespeare monument at Stratford on Avon (top) 

 

 



Under the effigy (fig 20) is an epitaph (fig 21). The first two lines of text are in 

Latin, the remaining main text is in English. Notice the name SOCTRATEM 
(Socrates) is present in the fourth word. At the bottom, to the right, are some 

smaller letters which make abbreviated words in Latin giving details such as age 
and date. 
 

 
Now for those three letters E E E: 

 
It was shown that when AVON is included, the last sentence in New Atlantis THE 
REST WAS NOT PERFECTED makes: 

 
S TR A TF O R D  ( on )  AV O N  H . T . C  P E N  EEE  WEST  

 

 
Recall the naked woman and her five digits. E is the fifth of 

the alphabet. Consider the epitaph (fig 16): 
 
 

Start at Latin line 1: line 5 word 5 SHAK*SPEARE letter 5 (E) 
is missing. 

 
Start at English line 1: line 5 non-word 5 SIEH: makes 
HIS E. 

 
 

Now for that puzzling WEST: 
 
 

Select the first five initial letters on the far 'west' side of 
the main text in the epitaph: 
 

fig 21:  The Shakespeare monument at Stratford on Avon (bottom: the epitaph). 



IT  SRW  

 

 
Recall that naked woman held by her wrist, her arm, and that of the satyr figure 

together form W, her outspread hand shows two fingers together: counting from 
her thumb; 
 

1  2  ( 3 4 )  
5 :  

compare 
with the 
first 5 : 

letters 
 
                       

1 2   34  
5  

                      
I T   SRW  
 

these 5:  
IT SRW :  
make  

WRIST17 
 

fig 22: WRIST wrested from the first five initial letters IT SRW 
 
 

The first occurrence of “wrist” in the "First Folio" is found in this passage: 
 

John: Five Moons? 
 
  Hubert: Old men, and Beldames, in the streets 

Do prophesie upon it dangerously: 
Yong Arthur's death is common in their mouths, 
And when they talk of him, they shake their heads, 

And whisper one another in the eare.  
And he that speakes,  doth grip the hearers wrist,  

 
The life and death of King John  act 4 scene 3 

 
Notice the words used: shake, eare, speakes, hearers: all are in SHAKESPEARE. 

                                       
17 The three remaining initial letters of the main text are Q F L: according to the old alphabet 

these were the 16th, 6th and 11th letters: the sum os 16 + 6 + 11 = 33: the so called "Bacon 

number". 
 

The arms of the naked woman and the satyr figure form W: the first W in the epitaph is word 3 

line 3:  3 3. 
 

 

 

 



part 5 

 

1616 "Devouring Time pluck the keene teeth" 

 
Notice the second line of the epitaph (fig 17):  

 

 
 
 
 

It is the only indented line. The word indent derives from the Latin "dente" which 
means tooth. 

 
Consider the first word in the indented line: TERRA: 
 

It makes EAT RR 
 

R was the seventh letter of the alphabet, so twice seventeen makes thirty four. 
 
The thirty fourth word in the epitaph is "SHAKSPEARE": notice that it has only ten 
letters   ̶not the expected eleven. 
 

So, EAT RR becomes EAT SHAKSPEARE but how can this possibly be achieved? 
If the word is considered, it can be seen that SHAKSPEARE: 
 

   HAS PEARES 
 

leaving just one K: the tenth letter of the old alphabet. 
 
The name of "K" is "kay", and it is the spelling of 'key' that was used by Francis 

Bacon in reference to a certain cipher, of which he gave no details, other than its 
name. 

 
There are ten lines of text in the epitaph. The tenth is shown here (fig 24): 
 

 

Notice that the last two words AP are meant to be an abbreviation of the fourth 
month, APRILIS. But a close inspection shows that the initial A is not only 

smaller than the P, but it is in fact a Greek lambda Λ . 

Fig 23:  line 2 of the epitaph 

fig 24:  line ten of the epitaph showing the Greek lambda in place of A 



                      

Lambda is the eleventh of the Greek alphabet. But that symbol is supposed to be 
an A: the first letter of the Latin and Greek alphabets. If one is subtracted from 

eleven the result is ten: which was the place-value of K in both Latin and Greek 
alphabets. 
          

The circular motto from the front title page of Sir Francis Bacon's New Atlantis is 
TEMPORE PATET OCCVLTA VERITAS. 

 
Notice that the last letter from each word make EATS. 
 

Notice also that the first and last two letters in TEMPORE PATET OCCVLTA 
VERITAS make EATS. 

 
The eighth letter (P) in the Latin motto is the first in the word PATET (uncover or 
reveal). 

 
Compare with the eighth letter (P) in the Latin text of the epitaph: 

 
 
 

 
 
PATET less P makes EAT T or ATE T.18 

 
"ate" is the sound made when the word eight is pronounced. In New Atlantis 

Bacon has his narrator use "eight" almost at the start of the tale: 
 

"During which time, there made forth to us a small boat, with about 
eight persons in it;". Prior to this his narrator mentions "victuals" (food) on three 
occasions in the opening passage. 

 
Putting these things together hints at eating. 
 

Ignoring the P, PATET makes EAT T.19 
 

One thing that might be a clue to something edible is found in the last line in the 
epitaph: in that place there can be found a date. 

 

 
In the year 1616 'William Shakespeare' died. So it is believed. The date 1616 is 
engraved at the foot of the epitaph, so why choose that particular date if it were 

untrue? 
 

At the very top of the monument is a skull (fig 19). The skull at the top is one of 
two displayed on the monument. The difference between them is the teeth of the 
bottom skull are not visible to the observer, whereas the skull at the top exhibits 

the upper part of the jaw, and carved in it are thirteen teeth. 
 

                                       
18 T was the nineteenth of the alphabet: refer to sonnet 19 earlier and "devouring Time" etc. 
19 refer to sonnet nineteen. 



 

 
 

 
 
 

 
 

 
 
 

 
 
 

 
 

The average young healthy human has sixteen teeth in each upper and lower jaw. 
In other words 16 16.20 
 

 
Comparing the 'date' with the rest of the surrounding text (fig 20) it can be seen 

that there is a much wider spacing between the numerals 1 6 1 6: 
 
 

 
 
 

 
 

 
Sixteen minus thirteen makes three missing teeth: 
 

Consider the epitaph again (fig 27): 
 

 

                                       
20 Baconians might consider why it was that William Rawley chose to publish exactly 

thirty two poems in the Manes Verulamiani. 

 

fig 26: The 'date' at the foot of the epitaph. 

fig 27:  the epitaph under the effigy in the 'Shakespeare' monument. 

 

fig 25: the upper skull 



The initial letters of the first three words are I P G : these make PIG. 

 
Line three: STAY makes A STY. 

 
Therefore a PIG is over A STY. 
 

Hamlet could be read as a little ham. Here's what Hamlet says to his mother 
Gertude, the queen, regarding her saucy behaviour with his uncle: 

 
"Nay, but to live 
In the ranke sweat of an enseamed bed, 

Stew'd in Corruption; honying and making love 
Over the nasty Stye" 

 
Notice Hamlet's "NASTY" makes A STY N or STAY N: 
 

In the days of Sir Francis Bacon, N was the thirteenth letter: recalling that top 
skull with three missing teeth, which means it has thirteen teeth intact. 
 

 
In the epitaph, STAY is the thirteenth word, and it is the first word of line 

three. 
 
In other words, STAY makes A STY and is not just word 13, but also word 1 in 

row 3. Moreover, A STY consists of 1 word and 3 words. At this point it is worth 
recalling that business about sonnet nineteen earlier, and those "keene teeth": 

 
It was suggested that: in the third line "Plucke the keene teeth":  h is the eighth, 
k is the tenth, n is the thirteenth letter. The sum of 8 + 10 + 13 is 31. 

 
Line three begins: "Plucke the keene teeth.." 

 
Plucke the keene        teeth 
   < 3 words >       < 1 word > 

 
If the nineteenth word "keene" is 'plucked' out it leaves "teeth" as nineteenth in its 
place. 

 
Note: KEENE makes KEE EN which becomes 'key N' or 'key 13' 
 
According to the old alphabet the letters P I G were fifteenth, ninth and seventh 
respectively. The sum of these three numbers is 31: the reverse of 13. 

 
It happens that 33 is the product of two primes: 11 and 3: by raising 11 to the 

power of 3 the result is 1331. 21 
 
 

What has 1331 got to do with Sir Francis Bacon? 
 

                                       
21 in other words: eleven "cubed". 



Many Baconians will be aware of the so-called "AA" ornamental header: a device 

which adorns the pages of certain books. Here is the one from the top of the first 
of "Shake-speares Sonnets" (fig 28): 

 
 
The 

ornament is designed so that two letters in one face their mirror image: 

 
 

 

 
Given that A is the first letter and C is the third of the alphabet, it seems 

reasonable to assign the numbers 13 31 to the letters AC CA. 
 
 

Consider the positions of A C in the name FRANCIS 
 

A is 3rd from the left and C is the 3rd from the right: thus implying 33. 
Consider also the positions of A C in the name FRANCIS BACON 
 

A is 3rd from the left and C is the 3rd from the right: thus implying 33. 
 
 

Referring to the sonnets header shown in (fig 28): notice how certain letters have 
been arranged, in particular, look under NN in SONNETS 

where WED is printed (fig 29): 
 
 

N was 13th of the alphabet therefore N N represents 13 13: 
to 'wed' or 'marry' a number is to make them one: 13 + 13 
= 26: the same number as the letters in Bacon's circular 

Latin motto. 
 

 

 

fig 28: the ornamental header which is over 'Shakes-peares' Sonnet 1 

 

fig 29: wed under NN 



 

Sonnet 26 says: 
 

LOrd of my loue,to whome in vassalage 
Thy merrit hath my dutie strongly knit; 
To thee I send this written ambassage 

To witnesse duty, not to shew my wit. 
Duty so great, which wit so poore as mine 

May make seeme bare,in wanting words to shew it; 
But that I hope some good conceipt of thine 
In thy soules thought( all naked ) will bestow it: 

Til whatsoeuer star that guides my mouing, 
Points on me gratiously with faire aspect, 
And puts apparrell on my tottered louing, 

To show me worthy of their sweet respect, 
Then may I dare to boast how I doe loue thee, 

Til then,not show my head where thou maist proue me. 
 
 

Noting that the circular motto on the front of the New Atlantis depicts a naked 
woman, and that she is surrounded by twenty six letters in a Latin motto: 

 
This sonnet has the only occurrence of "naked" in the sonnets. 
 

 
This sonnet has the only singular "lord"   ̶in fact it is the first word. There are 

however two occurrences of the plural, thus making three examples in the 

sonnets of the four-letter word LORD: 
 

By looking at the whole text as a 'rectangle', and taking just the three letters from 
each of the four 'corners' the resultant collection is: 
 

LOR  AGE  E-ME  TIL  these form LO GEMETRIA EL22 
 

Gemetria is the technique of manipulating alphabet place-values, and many such 
examples have been used in this essay. 
 

LO is the poetic form of 'look!' therefore LO EL means look! EL. 
 

If E is 5 and L is 11 then the sum is 16: the sixteenth word in sonnet twenty six 
is "To" : using the same process on the letters TO results in 33, the same result 
as for BACON. 

 
 
The last word in the sonnet is ME: 

 
 

The first Latin word in the circle is TEMPO=RE with TEMPO being in the first 
quadrant. TEMPO forms ME TOP (fig 30). 

                                       
22 John Dee, Monas Heiroglphica, in his epistle addressed to king Maximilian. 



 

At the top of the circle is a fancy divider. Each side of the divider is a letter: T O. 
 

As was shown by using Gemetria, TO results in 33: the "Bacon number" 
 
 

 
 

 
 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 
 

 
 

 
 
More about EL 

 
Gemetria is the use of alphabet letter place values to form numbers. EL is the 

name of the letter.  There is only one person that could be accused of arranging 
the above sonnet, the same man mentions both "gematria"23 (note the spelling: 
one e rather than two) and "EL"24: the same person wrote a book called Monas 
Hieroglyphica published in 1564   ̶the same book which he called his child, in the 

same year that "Shakespeare" was "baptised". His name? John Dee. 

 
Monas is the Greek name of Dee's Monad. If one were to write Lo Monas, the 
resultant letters could be seen to make a name that is the foundation of Bacon's 

New Atlantis: SALOMON. 
 

Quoting Bacon's text: 
 
"... the erection and institution of an Order or Society, which we call Salomon's House; 
the noblest foundation (as we think) that ever was upon the earth; and 

                                       
23John Dee. "Monas Hieroglyphica" : epistle to  Maximilian of Habsburg, King of Bohemia. 
24 Ref Dee's Monas Heiroglphica, Theorem 16: 'Oh, my God, how profound are these mysteries! 

and the name EL is given to this letter! ' 

 

fig 30: The New Atlantis engraving 



the lanthorn of this kingdom.  It is dedicated to the study of the works and creatures of 
God.  Some think it beareth the founder's name a little corrupted, as if it should be 
Solamona's House.  But the records write it as it is spoken. " 
 

The circular emblem on the front of the New Atlantis is certainly unusual, but 
perhaps the most obvious, and strangest part of the design is the tall satyr-like 
winged figure, which bears the hallmarks of Old Father Time. There is an almost 

identical figure which can be found at the top of the title page, of a book by the 
Elizabethan translator, H. Billingsley: "The Elements of Geometrie of the most 
auncient Philosopher, EVCLID of Megara." (fig 31). This work is the first ever 
English translation of Euclid's Elements, and the same work contains John Dee's 

well-known preface25. Interestingly, Euclid came not from "Megara" but lived in 
Alexandria. Euclid of 
Megara was a Greek 

Socratic philosopher. 
 

The question is 
begged: for what 
reason did William 

Rawley arrange for 
that strange figure, 
possibly based on a 

figure in a book on 
geometry and 

mathematics, to be 
engraved on the title 
page of Bacon's New 
Atlantis? 
 

Notice the little boy 
that leads the group of four figures, he holds a toy which was called a "whirlygig": 

meaning "to whirl, revolve or turn at the top"26, it is a device that rotates by wind 
power. 
 

" the whirlegigge of time, brings in his revenges."   

Twelfth Night Act 5, scene 1 

 
Noting also the proximity of the boy to the scythe held by the winged figure 

"Time", it is worth pondering on the first couple of lines from this puzzling sonnet 
126 by "Shakespeare": 
 

 "O thou, my lovely Boy, who in thy power 
  Dost hold Time's fickle glass, his sickle hour;" 

 
 
Sonnet 126 is unique in that: it has only twelve lines, rather than the usual 

fourteen, and the missing lines are represented by two pairs of empty brackets. 

                                       
25 in the world of mathematics. 

26 The Oxford English Dictionary cites the Promptorium parvulorum (ca. 1440), the first English-

Latin dictionary, which contains the definition "Whyrlegyge, chyldys game, Latin: giracu-lum". 

 

fig 31: Top area from Billingsley's book. 



There could be a connection between time, and twelve months or perhaps the 

clock in terms of twelve hours of day and twelve of night. 
 

The little boy in Billingsley's title page holds a whirlygig, rather than "Time's fickle 
glass". He looks down at Time's scythe. A "sickle" is a small scythe. 
 

Comparing the two figures: the winged satyr-Time figure in the circle from New 
Atlantis, holds the wrist of a naked woman, but in Billingsley's title page the 

almost identical Time figure holds the hand of a naked man. 
 

Why is the boy important in Shake-speares Sonnets? 
 
Consider the Whirlygig: it rotates and causes the two ends of the rotor to change 

positions. 
 

Now consider this childish game which may raise a laugh or two: 
 
 

In Bacon's day Y and I were interchangeable, a good example is in the first word 
of Sonnet 124, where If is printed as Yf: 
 

YF my deare love were but the childe of state, 
It might for fortunes basterd be unfathered, 
As subiect to times love,or to times hate, 

 
If the same is applied to BOY it becomes BOI. 
 

According to the old alphabet, the place-values of the letters B O I were  two 
fourteen and nine respectively. 

 
Therefore B O I can be represented by 2  14  9. 
 

Now for the Whirlygig and the BOI:  rather than the Whirlygig turn in the wind, 
the "boy" turns instead: 
 

BOI turns into IOB. 
 

In Bacon's day, the spelling of the name JOB was IOB. 
 
 

                                        B  O  I 
Now for those numbers:  2 14 9 

                                                                                
 First: 14 in the middle: 'turns' into 41. This makes 2 41 9 
 

 Next: 2 and 41 turn into 41   2. 
 
 I (which was Y) remains in its place. 

 
The end result is 41 2 9 

 



 

The Old Testament Book of Job, chapter 41, verse 29 says: 
 

"Darts are counted as stubble: he laugheth at the shaking of a speare." 
 
 

 

 
By coincidence (?) if D A R T is converted to numbers, and then counted, the sum 
will be seen to be 41. 

 
 

It should be pointed out that the "boy" in the Sonnets is suspected of certain 
feminine atributes, some even suspecting homosexuality. It might be noted that 
in his New Atlantis, Francis Bacon (rumoured to have had a penchant for boys) 

has his narrator quote the Jewish merchant character, Joabin, as saying this 
about the inhabitants of the island of Bensalem: 

 
"As for masculine love, they have no touch of it" 

 

 
Joabin was originally printed as Ioabin which makes in Iob a where 'a' = 1: 

 
Verse 1 in the Book of Job says: 
 

 
There was a man in the land of Uz, whose name was Job; and that 
man was perfect and upright, and one that feared God, and eschewed evil. 27 

 
 

Noting the ninth word UZ : the letters U and Z were the twentieth and twenty 
fourth in the old alphabet.  The sum of 20 and 24 is 44. 
 

Therefore it can be said that in position 9 is the hidden number 44. 
 

The letter I was the ninth, and the name IOHN has the number 44, which also is 
the same number of the word MONAD. 
 

There was a man called Iohn Dee. A mathematician who wrote a preface to the 
first ever English translation of Euclid's Elements, and who wrote a book on the 
subject of the inner 'mystical' parts of alphabet symbols. The same man who 

designed a peculiar little figure, which he called his Monad. John Dee the 

                                       
27 Twenty eight words to match the twenty eight letters in the circular Latin motto. 

 

fig 32: Job 29:41 taken from the King James Authorised Version (1611). 



mathematician would surely have been aware that: if the numbers of his names 

IOHN and DEE, which are 44 and 14, were to be arranged so that 44 is divided 
by 14, the result is something many school boys would have known:  In modern 

decimals: 3.142857143......forever: a common approximation for "pi". 
 
 

A manipulation of an Englishman's name with perhaps a unique result. 
 

 
 

 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 
 

 
 

 
 
 

 
 
 

 
 

 



part 6 

 

Two V or not two V? (expanded) 
 

 
At the beginning of this essay it was stated that printed on the front title page of 

the 1628 edition of New Atlantis (fig 1) is the title "Lord Verulam, Viscount St. 
Alban." 
 

Verulamium is an ancient Roman name given to the town of St. Alban. 
 

Viscount makes "vis" and "count" where "vis"  is the first three letters of Latin 
visus: being the past participle of videre "to see", and "count" implies number. 

 
"Viscount". It makes Vi counts. 
 

VI is the ancient Roman for six. 
 
The first six words in New Atlantis say: "VVe sailed from Peru, (vvhere vve". 

 
The part-sentence contains either twenty three or twenty six letters in total. 

 
 
Viscount makes "vis" and "count" where "vis"  is the first three letters of Latin 

visus: being the past participle of videre "to see", and "count" implies number. 
 

 

The expansion: 
 
"Viscount" is the fourteenth word on the front title page. 

 
The fourteenth letter on the page is the "o" in "VVorke". 
 

In the alphabet which was used in the days when Bacon was alive, the fourteenth 
letter was "o". 

 
 
Noting that "W" is a double, but counted as one 'married' symbol: 

 
If, instead of assuming the "W" to be a single symbol, it is taken as two symbols, 

then a new count reveals that the seventeenth letter is "r" (in "VVorke") and the 
twentieth is "v" (in "vnfinished"). 
 

In the old alphabet "r" and "v" were the seventeenth and twentieth respectively. 
Therefore, these two match their positions in that alphabet. 
 

Therefore, by certain letter counts on the front title page the numbers fourteen, 
seventeen and twenty can be seen to match their positions in the old alphabet. 

Moreover, three letters have been highlighted: "O", "R" and "V". 
 
 



At the bottom of the New Atlantis title page is that circular Latin motto which 

surrounds a rather peculiar scene. 
 

"O" is reasonable approximation to a circle. 
 
The Latin motto says: TEMPORE PATET OCCVLTA VERITAS which translates 

into something like 'time uncovers hidden truth'. It contains twenty six letters. 
 

Here is the circular Latin motto, but set in a straight line: 
 

TEMPORE PATET OCCVLTA VERITAS 

 
Clockwise: 
If a letter-count is made starting at the left hand side T, it will be seen that the 

twentieth letter is V: this matches its position in the old alphabet, as the 
twentieth letter. It is the only letter with this property in the Latin motto. 

 
Anticlockwise: 
If a letter-count is made starting at the right hand side S, it will be seen that the 

fourteenth letter is O: this matches its position in the old alphabet, as the 
fourteenth letter. It is the only letter with this property in the Latin motto. 
 
At the bottom of the circle there are two isolated letters R S. When these are 
included, the circle contains twenty eight letters. 

 
[R]  TEMPORE PATET OCCVLTA VERITAS  [S] 

 
Clockwise: 
If the count is made again, only this time beginning at the isolated R, then it will 

be found that the fourteenth letter is O, and the nineteenth is T. Both these 
letters match their position in the old alphabet. 

 
 
Anticlockwise: 

If the count is made again, only this time beginning at the isolated S, then it will 
be found that the eleventh letter is L, which matches its position in the old 
alphabet. 

 
To summarize: the letters V O T L each match their respective old alphabet 

positions: 20, 14, 19 and 11. 
 
These four letters make TO  V L where V = 20 and L = 11. 

 
The first line of Sonnet 20 says: 

 
A Womans face with natures owne hande painted, 

 

Counted from the left hand side, the first 11 letters are:  A Womans face 
 

Counted from the right hand side: the first 11 letters are:  ande painted, 
 



 

Notice the spelling of "hande" there no examples to be found in the "First Folio", 
but the extra "e" at the end of "hand" prevents the reverse count of 11 letters 

producing the "hande"  on the right hand side. 
 
E was the fifth letter in the alphabet: therefore HAND E represents  HAND 5. 

 
It might be recalled that the naked woman clearly shows five digits of her hand. 

 
 
 

 
 
Consider the New Atlantis engraving 

again: 
Bacon's circular Latin motto says:  

TEMPORE PATET OCCVLTA 
VERITAS. This translates into 
something like time reveals secret 

truth. 
 

"time" written at the beginning of a 
circle implies a clock. 
 

If the two isolated letters RS (under 
the saryr's foot) are included, and the 
circle of letters are written out in a 

stright line, it will be seen that the 
Latin motto is flanked on either side 

by R and S. 
 

[R]   TEMPORE PATET OCCVLTA 

VERITAS   [S] 
 

 
R was the seventeenth and S was eighteenth letter of the old alphabet. The sum 
of 17 and 18 is 35. 

 
According to the FF catalogue, there are altogether thirty five plays. 
 

The thirty fourth is listed as  "Anthony and Cleopater", and the thirty fifth is 
listed as "Cymbeline King of Britaine. " 

 
Although it exists in the very first imprint of the FF, "Troilus and Cressida" is not 
listed in the catalogue28: an invisible twenty fifth play in the catalogue. 

 
Therefore, when the invisible play is taken into account, the real thirty fifth play 

is "Anthony and Cleopater"29 30. 

                                       
28 In the original first edition of the First Folio, the play's pages are unnumbered, the title is not 

included in the Table of Contents, and it is squeezed between the histories and the tragedies 
29 Notice the missing "r" in Cleopata: The heading of the play has it as "Cleopatra". 

 

The New Atlantis engraving 



Some Baconian's might be aware of the so-called "Bacon number" thirty three: 

 
The thirty third listed play is Othello, but the real thirty third play is actually 

KIng Lear: a name which can be easily manipulated to read REAL KING. 

 

Sonnet 35 says: 
 
NO more bee greev'd at that which thou hast done, 

Roses have thornes,and silver fountaines mud,  
Cloudes and eclipses staine both Moone and Sunne,  
And loathsome canker lives in sweetest bud.  

All men make faults,and euen I in this,  
Authorizing thy trespas with compare,  

My selfe corrupting salving thy amisse,  
Excusing their sins more then their sins are:  
For to thy sensuall fault I bring in sence,  

Thy adverse party is thy Advocate,  
And gainst my selfe a lawfull plea commence,  
Such civill war is in my love and hate,  

  That I an accessary needs must be,  
  To that sweet theefe which sourely robs from me, 

 

The second word is "more": the thirty fifth word is "make": 
 

MORE makes a second word:  ROME. 
 

 
Consider the circular motto as laid out earlier: 
 

 [R]   TEMPORE PATET OCCVLTA VERITAS   [S] 
 

There is an R located in positions  1  7 and 23: the sum of these three is 31.31 
 
 

The first letter is "R": this was the seventeenth letter in Bacon's day. 
 
"R" is the first letter of Rome: a place Bacon certainly knew well: in fact his title 

contained a Roman word: Verulam. 
 

ROME makes ME RO 
 
The letters R O, when converted to alphabet place values (the old alphabet) result 

in the numbers 17 and 14: and it happens that their sum is 31. 
 

Therefore, ROME makes ME RO which makes ME 31 which ends with ME PIG. 
 
Consider that Bacon's Latin Motto proclaims secret truth is revealed in time: 

                                                                                                                               
30 See earlier conscerning the Sonnets header AC CA : Anthony and Cleopatra? 
31 See various places in this essay where it is stated that PIG bears the number 31. 



 

TEMPORE is Latin for "time". 
 

The word contains ROME: in fact it makes this strange anagram: ROME ET P; 
 
ROME and ET pose no great difficulty, but what on earth does "P" refer to? 

 
ROME is an English word, ET is a Latin word meaning "and", but what is P? 

 
It was explained in an earlier part that the 'R' which is under the foot of the satyr-
time figure is actually a Greek rho "P" disguised as a Roman "R". Both  occupy 

identical places in their respective alphabets. 
 
Consider therefore why it was that the play called "Troilus and Cressida"   ̶a play 

about Greeks and the battle of Troy  ̶ was left out of the FF catalogue list, which 

gives the impression that the thirty fifth (and therefore the last) play is "Anthony 

and Cleopater": a play about Roman characters, set in Egypt. 
 

 

Sonnet 35, lines 6 and 8 

"Authorizing thy trespas with compare, " 

Excusing their sins more then their sins are: 

 

The first occurrence of "trespass" in The King James Authorized Version of the 
Bible (1611): 

 
And Jacob was wroth, and chode with Laban: and Jacob answered and said to 

Laban, What is my trespass? what is my sin, that thou hast so hotly pursued 
after me?   
 

Genesis 31:36 
 
Comparing Sonnet 35 with the above verse from the Old Testament: both 

"trespass" and "sin" are mentioned. 
 

"Laban" is mentioned twice in the FF: both spoke by Shylock in The Merchant of 
Venice: 

 
"  Shylocke. When Jacob graz'd his uncle Labans sheepe, 
This Jacob from our holy Abram was 

(As his wise mother wrought in his behalfe) 
The third possesser; I, he was the third......" 
 

"...   Anthonio. And what of him, did he take interrest? 
  Shylocke. No, not take interest, not as you would say 

Directly interest, marke what Iacob did, 
When Laban and himselfe were compremyz'd...." 
 



It might be recalled that in Bacon's New Atlantis his narrator meets up with a 

devout Jewish Merchant called Joabin "after six or seven days...". 
 

Jacob (renamed Israel by God) was the grandson of Abram (renamed Abraham by 
God). Jacob is considered a patriarch of the Israelites. His twelve sons became 

the "Tribes of Israel" 
 
Eventually Jacob moved to Egypt where he died seventeen32 years later.  His son 

Joseph carried Jacob's remains to the land of Canaan, and buried him in the 
Cave33 of Machpelah, the cave which also contained the remains of Abraham, 

Sarah, Isaac, Rebekah, and Jacob's first wife, Leah. 
 
 

Shylocke's daughter Jessica also stole from her wealthy father: 
 
Tubal. One of them shewed me a ring that hee had of 

your daughter for a Monkie 
 

Shylocke. Out upon her, thou torturest me Tuball, it was 
my Turkies, I had it of Leah when I was a Batcheler: I 
would not have given it for a wildernesse of Monkies " 

 
 
 

"that sweet theefe" 

Sonnet 35, line 14 

 

Enter Lorenzo and Jessica. 
  

  Lor. The moone shines bright. In such a night as this, 
When the sweet winde did gently kisse the trees, 

And they did make no noyse, in such a night 
Troylus me thinkes mounted the Trojan walls, 
And sigh'd his soule toward the Grecian tents 

Where Cressed lay that night ........ 
 
 

 ........  Loren. In such a night 
Did Jessica steale from the wealthy Jewe, 

And with an Unthrift Love did runne from Venice, 
As farre as Belmont ......... 
 

The Merchant of Venice. act 5 scene 1. 
 

 

                                       
32 See the disguised "R" under the satyr's foot: Latin "R" and Greek "P" were both seventeenth in 

their respective alphabets. 
33 See the cave behind the naked woman: also the image of the head; Hebrew "resh" derived from 

the hieroglyph or image of a man's head. 



Leah was tender eyed; but Rachel was beautiful and well favoured. 

Genesis 29:17 

 

And Laban went to shear his sheep: and Rachel had stolen the  images that were 
her father's. 
 

Genesis  31:19 
 

With whomsoever thou findest thy gods, let him not live: before our brethren 
discern thou what is thine with me, and take it to thee. For Jacob knew not that 
Rachel had stolen them. 

 
Genesis  31:32 
 

And Laban went into Jacob's tent, and into Leah's tent, and into the two 
maidservants' tents; but he found them not. Then went he out of Leah's tent, and 

entered into Rachel's tent. 
 
Genesis  31:33 

 
Note: there are thirty three words in this verse; PIG = 31 and BACON = 33. 

 
It is believed by some that Francis Bacon was involved in the editing of the King 
James Bible. 

 
 

 
 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 
 

 
 

 
 
 



part 7 

 

Off Course 
 

 
Sir Francis Bacon's tale opens with a scene of sailors lost at sea. They are lost not 
because of any error in navigation, they were simply powerless to prevent their 

ship from being blown off course. 
 

During the course of Bacon's tale, there are six references to navigation. 
 
The tale ends with this sentence: "The rest was not perfected." 

 
The last word in the book is therefore "perfected". 

 
Note: the last sentence contains five words, which means that the middle word 
must be WAS: a three-letter word which makes another valid word when read in 

reverse: SAWi. 
 
And the middle three words are:  REST WAS NOT    

 
If the first, middle and last letters R, A and T are put together they make a new 

word: this one also makes another word when read in reverse: RATii ; ART. 
 
 

 
REST WAS NOT         RAT : ART         

  EST  WS  NO          WS SONET (ART) ? 
 
Take ART from REST WAS NOT leaves  EST WS NO which makes WS SONET 

 
And when ART is returned it becomes: WS SONET ART. 

 
 
THE REST WAS NOT PERFECTED : the three middle words, the third is NOT.iii 

 
There are only two 'Shake-speare' sonnets which begin with "Not" and they are 
sonnets 14 and 55. 

 
The number of the rare English name DEE is 14. This is the only sonnet that 

mentions the word astronomy (old word for astronomy): the art John Dee used. 
 
The addition of 14 and 55 results in 69: this same number is produced by the 

name "NUMBER": another art which Dee used, and the 'age' at which Dee is said 
to have 'died'. 

 
John Dee is believed to have had a friend called Edward Kelly. Both are said to 
have been involved with calling spirits and angels etc. John Dee, in his diaries, 

used the initials E. K. to represent Edward Kelly, and for his own name he made 
a single mark from the Greek alphabet: Δ which represented "Dee", on account of 
the name of the Latin letter D being the same as his surname. 



 

Dee knew full well that in the context of alphabet symbols and number, E. K. 
represents 5 and 10. 

 
Any number which contains fractions such as, say, eleven and a half, becomes a 
whole number when it is multiplied by 10 (K). 

 
Any number which has one or more zeros at the end, such as 470, loses its zeros 

depending on how many times it is divided by 10 (K). 
 
The name of K is "kay", and this is the spelling used by Francis Bacon in reference to a 
certain (unknown) cipher. 

 
 
The front title page of 'Shake-speares Sonnets' bears the 'year' 1609 at the foot of 

the page. 
 

The word NUMBER produces the number 69: 
 
1609 minus 69 = 1540; 

 
1540 divided by 10 (K) = 154. 

 
                
There are 154 sonnets in that book.            

 
 
 

Consider the 'year' 1609: 16 and 9 are the "squares" of two sides of a triangle 
known as a Pythagorean triangle. 

 
When the square root of the sum of 16 + 9 (25) is taken, the result is 5, which is 
the hypotenuse. 

 
Thus John Dee chose E. K. to represent 5 and 10. 

 
The number of WILLIAM SHAKESPEARE is 177 
 

The numbers of PIG and BACON are 31 and 33 respectively. 
 
 

The square of 177 = 31329, or 3133 when rounded up to four digits. 
 

The dedication page of 'Shake-speares Sonnets' bears the letters T. T. at the foot 
of the page. 
 

In those times T was nineteenth in the alphabet, therefore T T represents twice 
19, which is 38. 

 
In modern form, the square root of 38 = 6.164414. 
 



When multiplied by 10 (K) six times, it becomes a whole number:  6164414. 

 
The names IOHN DEE bear the numbers 44 14: 

 
 6164414 can be split into two parts: 616 and 4414: 
 

4414 can be split into 44 and 14 where 44 = IOHN and 14 = DEE. 
 

616 is the product of multiplying 44 by 14. 
 
The above manipulation is probably utterly unique and only works with the name 
Iohn Dee. 
 
 

The last sentence in the New Atlantis is "The rest was not perfected". 
 

A letter count of 9 from the left lands on A (in middle WAS) 
A letter count of 14 from the right side lands on the same letter. 
 

THE REST W   A   S NOT PERFECTED 
                 → 9 14 ← 

                     I  Dee 
 
 

The initial of Iohn is I, this was the 9th letter of the alphabet. 
The number of the name DEE is 14. 
 

Therefore, I Dee is represented in the last sentence. 
 

 
It was stated that the New Atlantis opens with a ship lost at sea, due not to 
navivational error, but rather a strong wind. It was also stated that there are six 

mentions of navigation in the New Atlantis. 
 

Consider the letters DE when sounded,make a fair approximation to "DEE". 
 
 

Now consider PERFECTED  less DE: PERFECT. 
 

 
One of John Dee's books bore the title: "GENERAL AND RARE MEMORIALS 
PERTAYNING TO THE PERFECT ART OF NAVIGATION," (fig 33 ) 

 
 

Notice the ten stars in the top left hand corner by the moon. 
 
Notice also the chi-rho symbols on each mast of the queen's ship. 

 
 

 
 



 

 
 

 
 
 

 
 

 
 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 
 

 
 

 
  
 

 
 
 

 
 

 

 

fig 33:  John Dee's book on the art of perfect navigation 



part 8 

 

THE ONLIE BEGETTER 
 

 
The dedication page of 'Shake-speares Sonnets'  is shown below: 
 

 
 

 
 
 

 
 

 
 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 
 

 
 

 
First, notice the spelling of the third word ONLIE. 
 

Next, notice that the only non capital letter on the page is the little "r" in the 
abbreviation Mr. 

 
Consider next, that each of those points or dots act to separate groups of letters. 
There are thirty points therefore there are thirty groups. Following this 

convention, Mr is group nine. 
 

"r" was the seventeenth of the alphabet. The seventeenth word in the first sonnet 
is RIPER: it begins and ends with an "r". In the middle is p: Greek capital P is the 
origin of Latin R. 

 
The seventeenth group is PROMISED. 

 

 

fig 34: the dedication page from 'Shake-speares Sonnets' 



PROMISED  makes P IS ROME D 

 

But how is it possible for P to be Latin D? If the whole page is turned on its head 
it reads: 

 
 
 

 
 

It can be seen that the inverted P is now a small d, therefore d is Latin D. 
 
 

"D" is the fourth letter of the alphabet. 
 
Right next to the Mr abbreviation is W, which is in fact two letters 

in one: VV. 
 

Keeping the unique little "r" with the 'mother' M, therefore two 
letters, if the first letters of each of the first four lines are 

considered, they are T T Mr A. 
 
 

These five letters form MATT r where r was the seventeenth of the 
alphabet, therefore making it MATT 17. 
 

This is a reference to the seventeenth verse of the New testament: the Gospel of 
Matthew. 

 
Note: Matthew begins with M and ends with W: compare with  Mr .W 
 
Bearing in mind that the little "r" is like a 'child' in comparison to the rest of the 
capital letters: the seventeenth verse of the New Testament says this: 

 
"So all the generations from Abraham to David are fourteen generations; and from 

David until the carrying away into Babylon are fourteen generations; and from 
the carrying away into Babylon unto Christ are fourteen generations." 
 

In three statements, this verse summarizes the geneology given over the previous 
sixteen verses, and it poses a well-known problem to scholars: according to 

Matthew, "from the carrying away into Babylon unto Christ" are not fourteen, but 
thirteen generations . 

 
This is the first Gospel in the Bible, therefore it must be correct and true. So the 
above discrepancy cannot be due to error. What then is to be made of it? 

 
From the perspective of this essay, John Dee believed it to be a true text, this 
meant that there could be no lie in Matthew's statement or arithmetic. 

 
Given that Matthew is the first and only writer in the Bible who uses the phrase 



"begat" thirty nine times34 in the verses which precede the seventeenth verse, it 
could be said that Matthew is the only begetter. 

 

Moreover, as he wrote the truth, he is not just the ONLIE begetter, he is the NO 
LIE begetter. 

 
It should be kept in mind that John Dee knew his Bible, and he no doubt would 
have known that his name produces the number fourteen. 

 
No doubt he also understood that the number derived from his initials I D 

is thirteen. 
 
Matthew states that there are altogether three times fourteen generations which 

amounts in total to forty two, but in fact the actual sum is forty one. 
 

The clue was in the unique little "child" letter "r", its alphabet place-value of 
seventeen led to Matthew verse seventeen: the verse in which he states the totals 
of the generations to the birth of the child Jesus. This letter happens to be the 

forty first in the dedication. 
 

 
 

 
 
 

 
 
The W which follows the little "r" is the second group in the line. 

 
It is actually comprised of two letters in one form: VV. 

 
 
The place-value of W in the old alphabet was twenty one. 

 
Twice twenty one is forty two: the number which Matthew stated was the sum 

total of generations. 
 
The alphabet place-value of V in the old alphabet was twenty. 

 
There are two such letters in the form of VV. 

 
Twice twenty is forty. 
 

W is the second group in the line: forty plus two is forty two. 
 

 

                                       
34 The next occurrence of "begat" in the Bible can be found in Acts 7:8 "And he gave him the 

covenant of circumcision: and so Abraham begat  Isaac, and circumcised him the eighth day; 

and Isaac begat Jacob; and  Jacob begat the twelve patriarchs." 

 
      Ref New Atlantis and the Jew called Joabin who was "circumcised". 



 

Lastly, consider Matthew's three statements once more: 
 

 
"So all the generations from Abraham to David are fourteen generations; 
 

and 
 

from David until the carrying away into Babylon are fourteen generations; 
 
and 

 
from the carrying away into Babylon unto Christ are fourteen generations." 
 

 
 

Ignoring the conjunctions, there are eleven words in each of the three statements: 
 
 

three times eleven is thirty three: which some call the "Bacon number". 
 

 
The two conjunctions, each having three letters, provides the means to derive six, 
and thereby F, as in Francis. 

 
 
 

 
 

 
 
 

 
No more 

 
 
 

                                       
i  Some occurrences of "saw" in the First Folio: 
 

Hamlet: "Yea, from the Table of my Memory, 
Ile wipe away all triuiall fond Records, 

All sawes of Bookes, all formes, all presures past," 
 
Hamlet. I am but mad North, North-West: when the 

Winde is Southerly, I know a Hawke from a Handsaw. 
 
Hamlet: ".....Nor do not saw the Ayre too much 

your hand thus, but vse all gently; for in the verie Torrent, 
Tempest, and (as I say) the Whirle-winde of 

Passion,...." 



                                                                                                                               

 
Compare with the opening passage from New Atlantis: 

 
"But the wind came about, and settled in the west for many days, so as we could 
make little or no way, and were sometime in purpose to turn back.  But then 

again there arose strong and great winds from the south, with a point east, which 
carried us up (for all that we could do) towards the north;" 

 
 
 
ii  Some occurrences of "rat" in the First Folio: 

 
  Cel. But didst thou heare without wondering, how 
thy name should be hang'd and carued vpon these trees? 

  Ros. I was seven of the nine daies out of the wonder, 
before you came: for looke heere what I found on a 
Palme tree; I was neuer so berim'd since Pythagoras time 

that I was an Irish Rat, which I can hardly remember 
 

 
 
"What if my house be troubled with a Rat, 

And I be pleas'd to giue ten thousand Ducates 
To haue it bain'd? What, are you answer'd yet? 

Some men there are loue not a gaping Pigge:" 
 
"I warrant, for this world: a plague a both your houses. 

What, a Dog, a Rat, a Mouse, a Cat to scratch a man to 
death: a Braggart, a Rogue, a Villaine, that fights by the 
booke of Arithmeticke, " 

 
" 

Thunder. Enter the three Witches. 
 
  1. Where hast thou beene, Sister? 

  2. Killing Swine 
 
   3. Sister, where thou? 

  1. A Saylors Wife had Chestnuts in her Lappe, 
And mouncht, & mouncht, and mouncht: 

Giue me, quoth I. 
Aroynt thee, Witch, the rumpe-fed Ronyon cryes. 
Her Husband's to Aleppo gone, Master o'th' Tiger: 

But in a Syue Ile thither sayle, 
And like a Rat without a tayle, 

Ile doe, Ile doe, and Ile doe 
 
   2. Ile giue thee a Winde 

 
   1. Th'art kinde 



                                                                                                                               

 
   3. And I another 

 
   1. I my selfe haue all the other, 
And the very Ports they blow, 

All the Quarters that they know, 
I'th' Ship-mans Card. 

Ile dreyne him drie as Hay: 
Sleepe shall neyther Night nor Day 
Hang vpon his Pent-house Lid: 

He shall liue a man forbid: 
Wearie Seu'nights, nine times nine, 
Shall he dwindle, peake, and pine: 

Though his Barke cannot be lost, 
Yet it shall be Tempest-tost. 

Looke what I haue 
 
   2. Shew me, shew me 

 
   1. Here I haue a Pilots Thumbe, 

Wrackt, as homeward he did come. " 
 
Macbeth scene three. 

 
 
" How now, a Rat? dead for a Ducate, dead" 

 
"Mad as the Seas, and winde, when both contend 

Which is the Mightier, in his lawlesse fit 
Behinde the Arras, hearing something stirre, 
He whips his Rapier out, and cries a Rat, a Rat," 

 
Hamlet 

 
 
  Lear. And my poore Foole is hang'd: no, no, no life? 

Why should a Dog, a Horse, a Rat haue life, 
And thou no breath at all? Thou'lt come no more, 
Neuer, neuer, neuer, neuer, neuer. 

Pray you vndo this Button. Thanke you Sir, 
Do you see this? Looke on her? Looke her lips, 

Looke there, looke there. 
 
He dies. 

 
King Lear 
 

 
 
 



                                                                                                                               
iii Sonnets 14 and 55 
 

 
  Not from the stars do I my judgement pluck;   
  And yet methinks I have astronomy, 

  But not to tell of good or evil luck, 
  Of plagues, of dearths, or seasons' quality; 

  Nor can I fortune to brief minutes tell, 
  Pointing to each his thunder, rain and wind, 
  Or say with princes if it shall go well 

  By oft predict that I in heaven find: 
  But from thine eyes my knowledge I derive, 
  And constant stars in them I read such art   (first noun (not verb) in sonnets) 

  As 'Truth and beauty shall together thrive, 
  If from thyself, to store thou wouldst convert'; 

    Or else of thee this I prognosticate: 
    'Thy end is truth's and beauty's doom and date.' 
 

Sonnet 14   note:  (DEE = 14) 
 

 
NOt marble, nor the guilded monument,  
Of Princes ſhall out-liue this powrefull rime,  

But you ſhall ſhine more bright in theſe contents  
Then vnſwept ſtone, beſmeer'd with ſluttiſh time.  
When waſtefull warre ſhall Statues ouer-turne,  

And broiles roote out the worke of maſonry,  
Nor Mars his ſword,nor warres quick fire ſhall burn:  

The liuing record of your memory.  
Gainſt death,and all obliuious emnity  
Shall you pace forth,your praiſe ſhall ſtil find roome,  

Euen in the eyes of all poſterity  
That weare this world out to the ending doome.  

  So til the Judgement that your ſelfe ariſe,  
  You liue in this,and dwell in louers eies. 
 

Sonnet 55 
 
 


